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* | have a PhD degree in the

haeology of recent past.
Who am I?

* | have conducted multiple
excavations across the world mostly
in the Middle east.

* | have used art as a means to
communicate with the public in order
to present my ideas and findings.

e But...| am not an artist.

 Office hours on Zoom, every
Wedensday 10-12.

* Leila.papoli-yazdi@Inu.se




My contribution

 Today: identity, autoethnography, objects (Keywords and
topics)

* Wedensday: Discussions on your objects (Mind mapping)
* Reflexive writing workshop: Borges's story
« Augusto Boal’s “The theater of oppressed”

* Written assignment




* + Change aspect - How can | make a change?

* During the module you will start navigating and exploring the question “how can |
make a change?’ by contextualizing your own identity. This is a question that

hasn't got one given answer but might have many answers or perhaps is best
answered by more questions.

 To create change; a good and maybe necessary place to start is to reflect on your
own position:

* The complexity that builds one's identity.
e How you place yourself in the world.

e How this differs over time (past, present, future).




Rules for a

happy
Course

e Everybody is recognized, which means that
everybody has the right to participate as an equal.

® There are no stupid questions.

e How we work with each other is as important as
the course’s assignments.

* Nobody knows everything. Not knowing is the
only way to learn.

* \What we share in the classroom stays in the
classroom.

e We only learn from each other when we build a
network and start a dialogue.

® The teacher's job is to help, and learn from you.




identity

* One of the most challenging concepts in the world

* So...we need to say something about it




Hello, how are you?
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What is
identity?

 How You Define Yourself?
(2-3 keywords)







The narrative constructs the identity
of the character, what can be called
his or her narrative identity, in
constructing that of the story told. It

s the identity of the story that
makes the identity of the character.

— Paul Ricoeur, —

AZ QUOTES

Jean Paul Gustave Ricceur was a French philosopher best known for combining
phenomenological description with hermeneutics.




What is identity?

e Self & the Other(Emanuel
Levinas, Jacques Lakan)

* Mind and body

* Norms and Streotypes
 Beauty standards

* Fixity and Fluidity

* |dentity is rational and collective.
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e Who am |?

ASpeCtS Of * How do | think about myself?
iden tity * How does the world view me?

* Psycology-Psychiatry
 Sociology




Is identity
constructed?
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Power and
identity

We borrow from Michel Foucault's understanding

® Power is everywhere, and in contemporary societies it
is expressed through knowledge (“regimes of truth”)

e Power is productive: ‘We must cease once and for all
to describe the effects of power in negative terms: it
‘'excludes’, it ‘represses’, it ‘censors’, it ‘abstracts’, it
‘masks’, it ‘conceals’. In fact power produces; it
produces reality; it produces domains of objects and
rituals of truth. The individual and the knowledge that
may be gained of him belong to this production’
(Foucault 1991: 194).

e Discourses are organised series of statements about
something; they are the vehicles through which power
operates




* Francesca Stern Woodman was an American
photographer best known for her black and white
pictures featuring either herself or female models.
Many of her photographs show women, naked or
clothed, blurred, merging with their surroundings, or
whose faces are obscured. Many of her photographs
show women, naked or clothed, blurred, merging
with their surroundings, or whose faces are obscured.

* Her work continues to be the subject of much
positive critical attention, years after her death at the
age of 22,in 1981.
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What are the “things” we
call “things”?

msomibora.com ‘



https://allyouneedisbiology.wordpress.com/2015/12/26/meat-evolution-humans/



When, why, how

did design hegm?
Exploring the origins

and nature of design up
to the Middle Ages

" ] TS

e global
history of
object design

Industrialisation

of design

The Renaissance, the

Industrial Revolution,

Arts & Crafts and more

The truth about
Modernism

‘Good Design’in Europe,

Britain, Scandinavia,

the United States, etc.

https://www.selwyncomed.school.nz/courses/1742-a-global-history-of-object-design/

Globalisation of

design, then ...
The cause of rampant
consumerism or the
means of survival?
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Fig. 1. 1 - VI.. Wheeler's typology of Viking Age sword hilt types associated with British find-places, from R.E.M. Wheeler,
London and the Vikings (London, 1927), fig. 13, p. 32. VIII - IX. Oakeshott's extension of the classification, from R. Ewart )
Oakeshott, The Archaeology of Weapons (London, 1960), fig. 57, p. 133. Drawing by Lee A. Jones. = - 1000
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WHAT OBJECTS MEAN

An Introduction to Material Culture
Second Edition

ARTHUR ASA BERGER
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Objects
Subjects
Things

e Difference between objects and things: objects
become things when they no longer serve their
intended function (this core insight from Heidegger)

® Focus on the relation between subject and object

- it is the relation that makes us subjects, and makes
things objects




Thing theory

» Thing theory names an approach that
scholars use to investigate human-object
relations in art, literature, culture, and
everyday life.

* It borrows from Heidegger's distinction
between objects and things, which posits
that an object becomes a thing when it can
no longer serve its common function.

THING(NESS)
(metaphysical - suprasensible - transcendent)

SUBJECT ¢ THINGS > OBIJECT
(amorphous matter, primal
stuff, sensations, pure
experience, il y a, gubbish, &c.)

THING(NESS)
(physical - sensible - immanent)
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Auto-
ethnography

What 1s Ethnography?

Ethnography is a means to report graphically and in writing
the culture of a certain people

A qualitative research method which was initially associated * What is Ethnography?
with Anthropological research and aims to study “cultural

phenomena” « What is the difference bewteen

autho ethnography and autho
Has since been adopted by many other fields including biography?

sociology, psychology and even the business world
(ethnography as market research is becoming more and more

b used) e 1970s: The term

Ethnographic research has an extremely wide scope. Where autoethnography was used to
there is culture, there can be ethnography describe studies in which
cultural members provide
insight about their own
cultures.

By Katie MacNamara




* ...Thisis who | am. Let me tell you how it is, how it
On a Mission ;A should be, how it will be, so there can be no
Manifesto for doubt. The manifesto says let me tell you how it is
so you can call me to account when | fail to deliver
on what | declare. The manifesto sets us up.

Autoethnography(2017)
Jonathan Wyatt

* Professor Denzin'’s call for a paradigm that sees
autoethnography as inquiry, activism, critique,
‘critical citizenship’, and empowering and inspiring
social imagination

Denzin, N.K.(2010). The qualitative manifesto:A call to arms. Walnut Creek,CA:Left
Coast Press.
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Uoing
Lthnography

CREATING A
MULTIVOCAL SELF

Autoethnography as Method

Julie Choi

What is autoethnography?

auto / ethno / graphy

Autoethnography is the act of writing about

oneself in order to explore and understand one’s

 culture.




How? : notes, diaries, photos,
illustration, poems

-
¥
¥
:

.

®

o

Ten Days in a
- | Mad-House

Rl

Nellie Bly




no

ifer Merend

Angelo and Jenn




The Duck Pond: An Autoethnographic Comic
Emily Thiessen
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NeXt « Wednesday 6 October, 09.00-14.00

» Workshop: Mapping with objects, LPY

SeSS iOn * During the workshop, we will continue to reflect on

the concepts we explored in today's lecture.

* The workshop will consist of a series of short
mapping exercises where you will explore different
ways of thinking about yourself and your chosen
object. You will present your results during the
workshop; presentations will be followed by a
discussion that connects what you did to the
central theoretical concepts we explored.




To do before Wednesday

e CHOOSE AN OBJECT e READ THE HANDOUT ¢ WORKSHOP INSTRUCTIONS WILL * PREPARE QUESTIONS ABOUT THE
BE GIVEN ON WEDNESDAY BUT: LECTURE/CONCEPTS/ETC (IF YOU
YOU WILL DRAW A (MIND)MAP AND HAVE ANY)

YOU WILL WRITE ABOUT THE
OBJECT YOU CHOSE




